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INTRODUCTION
A short story is a brief fictional prose narrative whose length is shorter than a novel and mostly deals with few characters. A short story concerns itself with a single effect conveyed in only one or few important scenes. This form is known to encourage the economy of setting and omission of an elaborate plot (Hemingway, 2017).  The character is rarely fully developed and is often disclosed in action and dramatic encounter. Its relatively limited scope does not rule out the fact that a short story as any other story should provide a satisfying treatment of its characters and subjects. This is the yardstick for evaluating if it has succeeded or not (Das, 2016).
DEVELOPMENT OF THE SHORT STORY
It is believed that the genre of the short story developed even before human beings invented writing. Prose fiction is as old as the human language. Short stories date back to oral traditions that produced epics like Odyssey and Iliad of Homer (Morin, 2017).   The narratives were frequently told in the form of rhyming verse that at times included recurring sections. The short story as a genre was not at first regarded as a distinct literary form. This assumption has made some people think that a short story is a uniquely modern genre. The fact is that throughout human history man has been using different types of brief narratives such as short allegorical romances and moralising fairy tale. All these laid the ground for the emergence of the modern short story (Violetta, 2015).
To help in memorising tales, early storyteller mostly relied on stock phrases, rhyme and fixed rhythms. This explains why most old narratives in the world were in verse, for instance, the Story of Adapa from Babylon. This tale was inscribed in cuneiform during the second millennium (Lee, 2017).
The Egyptians wrote their narratives in prose. Their tales were fundamentally didactic. Their ancient stories preached by presenting an ideal for readers to imitate (Kelly, 2016). The stories taught by attempting to illustrate the success and joy available to the right people by conveying a sense of the misery and terror that awaited those who were wayward. 
During the middle ages in Europe, this was the time of proliferation, although not necessarily in the refinement of short narratives. From the medieval era to the Renaissance, different cultures adopted short fiction to meet their own needs. The myths extant in Scandinavia and Iceland gives a picture of the violent and bleak tales that the invaders took with them into southern Europe. One of the widely respected tale during this time was the exemplum; a short didactic story intended to inspire model behaviour (Das, 2016). The Deeds of the Romans was another tale that offered a skeletal plot for exempla, due to this the preachers of that time expanded it into moralistic stories that they used in their sermons (Violetta, 2015).
The medieval storyteller frequently relied on a framing circumstance that allowed juxtaposition of various stories and each of them relatively autonomous (Lee, 2017).  During the time there was less emphasis on organic unity. Thus most storytellers preferred to use a flexible format that could allow tales to be added or removed with little changes in effect. An example of this format is the one found in The Seven Sages of Rome, which is a collection of stories that were so popular to the effect that nearly every European country had its version of translation (Wheeler, 2014).
Stories found in the tale of The Thousand and One Nights, are famed by the tale of Scheherazade. The basis of the framing found in the fiction was a medieval Persian collection, Hazar afsana. In the Persian version of the frame a clever Scheherazade plots to avoid being killed by her king-husband a thousand stories (Kelly, 2016).
Refinement of short narratives in Europe during the middle ages is attributable to Giovanni Boccaccio and Geoffrey Chaucer. By relating the tale to a teller and being able to exploit relationships among various tellers, Chaucer was able to endow the Canterbury Tales with a distinct dramatic vitality (Krueger, 2014).  Chaucer revealed the character through actions and assertions; on the other hand, Boccaccio was more interested in stories as pieces of action. In Boccaccio's view the characters as supposed of telling the story and mostly the characters within ought to be of minor interest (Das, 2016).
During the 17th and 18th century, there was a temporary decline of short story in the west. Different reasons have been put forward to try to explain this decline (Hemingway, 2017). For instance, the growing preference for journalistic sketches left a lot of people losing interest in short fiction; there was an increase in awareness of other lands and an increasing interest in social conditions and this resulted in the production of many descriptive and biographical sketches (Morin, 2017).  Also during the middle ages, short fiction had become a diverting and entertaining medium. The period of renaissance and enlightenment had different demands of the form. The diverting stories were not relevant; short fiction disappeared since it did not respond to the needs of the time
The modern short story emerged in the 19th century. In the United States short story evolved in two significant strains. They appeared a realistic story that sought to objectively deal with the seemingly real places, persons or events. Another twist was the impressionist story which was a tale shaped and given meaning by the mental and conscious attitudes of the one narrating. These stories seem less objective and realistic in the outward sense due to the subjectivity of the narrator (Lee, 2017).
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